
 

 

 

 

 

If you are lucky enough to say to yourself, “I’ve always wanted to write a book,” then this 

is the blog series for you. 

The website Worldometers says there are 2,336,295 books published so far this year 

worldwide (as of November 16), and their meter is ticking upwards as we speak/read. 

And the site Bowker stated that more than one million books were self-published in 

2017. 

That’s a lot of books. 

Don’t let the numbers discourage you, though. There is plenty of room out in the 

universe for your book. Trust me. 

Not everyone writes books to get published and make money, although that’s the most 

popular scenario. Some people write to preserve the past, to tell a story, to make a 

point, or to share advice. Some want to put their series of short stories into an 

anthology, and others want to write a how-to book to help others. 

No matter what your reason is, there should be only one reason to write your book. You 

write a book because you enjoy writing. 

I love writing. I love bringing ideas to life. That is why I blog. I truly believe that we all 

have stories to tell. Lessons to learn. Adventures to share. And if we feel the urge to 

write, that we should do so. 

I am a writer, proofreader, and occasionally an editor, but like many writers, I have been 

writing for years. Diaries. Journals. Contest entries. Blogs. There is not a day or month 

or year that goes by that I don’t think about some part of writing. 



This series of blogs referred to as Let’s Write That Book! are reflections of what I’ve 

learned through years of writing. Things I look for as a proofreader or an editor. What I 

tell people when they ask me how to start writing. What I’ve read and heard from other 

writers and things that just make sense. 

These blogs will be running longer than my regular blogs. There’s a lot of information 

out there, and I’ll try to jam it all in under 1,000 words every day. But you know me – I’m 

quite windy at times. But this is the place for all that wind. 

Your first decision is to come up with a story line. 

I’ve been asked where I get my ideas. My friends, ideas are everywhere. 

One story line of mine came from my role-playing days years ago. One idea came from 

going to writer conferences. One story was a thinly disguised revenge homage to a 

sales manager who drove me crazy. One story was based on wondering how a modern-

day woman would survive in a parallel alien world. 

That’s just me. 

Most likely you already have an idea. Let’s develop it. Work on it. You can make up 

worlds, streets, and encounters, or it can be based on real people, real events, and real 

history. 

Whatever you have decided to write, you will need to make it sound real. Have it make 

sense from the beginning to the end. Sounds simple. But you’d be surprised how hard 

that can be. 

Preplanning is the easy part. Working through the mechanics is the tough part. But it is 

so worth it. 

So, before we start, I’d like to make something clear. 

I am just one of many who has ideas and suggestions on how to get started. There are 

hundreds of books and websites and blogs out there that will give you pointers on how 

to start writing your book. All have good information; all are full of practical ideas and 

ways to open the mind and get something done. Some people charge you for the info, 

others give it to you for free. It’s all part of the big circle of writing. 

I suggest you start the simple way. The Free Way. It doesn’t matter if your final goal is 

to get published or to Xerox copies and hand them out to friends and family. The basics 

should be free and available to everyone. 

And that’s what I hope to share with you. My ideas and suggestions are nothing you 

haven’t heard before. No magic pill, no secret instructions. Just have a good story line, 

good grammar, and a good time writing it. 

Writing is good for the soul. Let’s get going. 

 



Prewriting Considerations Part I 

 

Alrightie, writers. Let’s take a look at some outside basics. 

Length of your book. 

Now, I’m not an editor. Publisher. E-Book guru. But this is Basic Writing 101. Things you 

should know up front. This information is important as you get lost in the world of 

writing. 

According to a combination of several websites, here are some average book lengths: 

Children’s picture book: 5 – 1,000 words. 

Children’s chapter book: 4,000 –10,000 words. 

Middle grade: 30,000 – 50,000 words. 

Young Adult (YA): 40,000 – 70,000 words. 

Flash fiction: 500 words or less. Depending on contest/publication, can be as few as 

100 words or as many as 1,000 words. 

Micro-Fiction: 100 words or less. 

Short Story: 1,000 – 10,000 words. 

Novella: 10,000 – 40,000 words. 

Novel: 50,000 -110,000 words. 

Epics and Sequels: 110,000 words or more. 

Adult literary and commercial fiction: 80,000 – 100,000 words. 

Memoirs, Biography, and Autobiography: 80,000 words. 

Then there are average genre lengths: 

Sci-fi/Fantasy: 90,000 – 120,000 words. Anything over 150,000 words might be testing 

for your readers. 

Historical: 90,000 – 120,000 words. 

Romance: 50,000 – 100,000 words. The wide range for this genre is because of the 

number of sub-genres available: supernatural, erotica, historical, ‘chick-lit’, etc. 

Crime/Mystery/Thriller/Horror: 70,000 – 90,000 words. 

These “averages” are based on a page with 1-inch margins, 12-point Times New 

Roman font, and minimal spacing elements. A good rule of thumb is 500 words for a 

single-spaced page and 250 words for a double-spaced page. 



The “cosmic” way of thinking is that your book will be as long as it needs to be. Period. 

While that is true, it’s always smart to keep some general guidelines in the back of your 

mind. 

Now, the guidelines about are just that. Guidelines. Estimates. These are usually based 

on how long a reader is willing to spend on reading. On their attention span. A children’s 

book that goes on close to 10,000 words would put most children to sleep. A murder 

mystery will make a reader shake their head if it comes in under 40,000 words. Stephen 

King’s Carrie is about 42,385 words. His book It comes in at about 444,414 words. 

Length can make or break a book. It’s hard to keep a reader’s interesting with anything 

past 100,000 words (unless you ARE King). 

Then there is the book’s time frame. 

Mrs. Dalloway by Virginia Woolf take place in one day. The Autobiography of Miss Jane 

Pittman by Ernest J. Gaines takes place over 110 years. Both books are more or less 

200 pages long. 

Just remember the original purpose of your story. Tell what you want to tell, no more, no 

less. Don’t worry about what happens before the first chapter, nor after “the end.” 

Decide your point of view. 

There are four primary POV types in fiction: 

First person point of view. First person is when “I” am telling the story. The character is 

in the story, relating his or her experiences directly. 

Second person point of view. The story is told to “you.” It includes pronouns you, your, 

and yours to address readers or listeners directly. This POV is not common in fiction, 

but it’s still good to know (it is more common in nonfiction). 

Third person point of view. The story is about “he” or “she.” This is the most common 

point of view in commercial fiction. The narrator is outside of the story and relating the 

experiences of a specific character. 

*One note on third person point of view: If you are writing from one person’s point of 

view, your character cannot know what the other characters are actually thinking. There 

are ways to bring other character’s motivations and thoughts into the main character’s 

story. Your character can guess, surmise, suppose, infer, but can never say “she 

thought” or “he thought.” You can indicate other’s intentions by gestures or direct 

quotation, but you cannot write what you do not know directly. 

Third person point of view, omniscient. The story is still about “he” or “she,” but the 

narrator has full access to the thoughts and experiences of all characters in the story. 

*Note on third person omniscient: Be sure if you go down this path that you show the 

thoughts and conversations of all your characters, not just the main one. This version 

gives you the freedom to say, “She thought he was a cad. He thought she was 



domineering.” But be sure to continue their thought threads through the whole book so 

we follow their reasonings from beginning to end. 

For non-fiction, The Pen and the Pad says: A non-fiction story can also be told from the 

points of view present in literary fiction. A memoir or autobiography, for example, is a 

first-person account of personal events, while a standard biography is written by a third-

person narrator who has investigated or interviewed subjects before writing from a more 

distanced perspective. Non-fiction may be written in second-person, using “you” as the 

subject, especially if it is in the form of a how-to guide or instructional manual. 

There are other points of view floating around, but a beginner writer usually u is 

concerned only with the first or third person.   

The point is: Pick a point of view and stick with it. One of the biggest mistakes a writer 

can make is saying “he went/she went” then five chapters later saying, “I went.” 

Basic Premise 

If you are writing a fiction piece, you need a beginning, a middle, and an end. An 

introduction, turning point, and conclusion. Your character(s) needs to change the world 

– or at least themselves. The main character(s) needs to learn something so that the 

reader learns something. 

We laugh when we hear about “the moral of the story,” yet that’s what readers want. 

They want gold at the end of the rainbow. Payback for evil deeds. A hard heart that has 

softened. A soft heart that has learned to toughen up. It doesn’t necessarily have to be 

a happy ending, but it should be a satisfying one. One that makes sense. 

Non-fiction books such as biographies, family histories, self-help, and therapy books 

should stay in chronological order. The story should ebb and flow with beginnings and 

endings as the character(s) life evolves. You should put heart into those stories, too. 

Make us feel what the person was feeling. Avoid flashbacks, at least with your first 

book. Writing it step-by-step is hard enough. 

This is where a handy dandy notebook comes it. I have one for every book I’ve written. 

Be sure to write down the order of events. The ups, the downs, the turning points in 

their lives. It’s so easy to forget this point or that point. And nothing is more distracting 

that crisscross information. 

  

 

  



Pre-Writing Considerations Part II 

 

More basics. Come on – you can do it! 

 

Synopsis. Many people feel a synopsis is a waste of time. They just want to be let loose 

to write. I understand that. I really do. But there’s really so much you need to do first if 

you want a well-written, coherent book. 

One thing I believe in is writing a synopsis. You need to keep your story on track. As I 

mentioned before, it’s one thing for you to be writing and for your thoughts to take you in 

a different direction later on. But you have to have your direction set out before you start 

writing. Nothing is worse than forgetting by Chapter 17 what happened in Chapter 6. 

And, believe me, you will forget. 

You will forget names, dates, even days of the week. You will get so wrapped up in 

writing the story that you will forget that she met her friend by the apple tree, not on a 

busy corner in town. 

Character Background. Start with your main character(s). Male? Female? Is it one 

person’s story or a two-sided relationship? Write a short bio on your main characters. 

From fighting on the playground to taking drugs or moving to California. These main 

points in their life will most likely never see the light of day in your story, but they will 

give you an idea of why your characters are who they are. This is especially important if 

it is one character’s story. 

A good plot always has an antagonist. Usually it’s a person with their own evil agenda. It 

also could be a corporation, association or a group of people. If it is a group of some 

sort, give them their own personality. Somebody has to pay for the bad deeds. Make it 

them. 

Supporting characters. It’s good to have some, not to fill your story with them. Give 

them a purpose to be there. There’s no problem peppering your story with people who 

come and go to move the story forward. You don’t necessarily have to have 

backgrounds on all these people, but have a general idea if they’re married, widowed, 

rich, poor, or mentally unstable, for their presence can enrich a story. Have each 

additional person add to the story in some way – a servant who is afraid, a cousin who 

knows it all, a taxi driver that gives advice. 

As you write your story, your character’s direction might change. This is what many 

writers refer to as the character taking the story in their own direction. If this happens, 

go with it. Stay as true to your storyline as you can, but if an idea hits you from left field, 

listen to it. See if it fits into your story. If it moves your story forward, great. If it takes the 



story into a completely different direction, make sure that direction makes sense. No 

one turns left without a reason. Especially if their destination is straight ahead. 

Research. Your story can take place at any time, in any place. Don’t let convention keep 

you tied to modern times. 

For my first book that took place in 1880, I had a folder on my computer with different 

topics: fashion, food, Victorian homes, Victorian life, 1800 inventions, backroad 

directions, jobs, vernacular. It was important when I was writing what the house looked 

like or what jobs the neighbors had. 

The book I’m writing now is going to take a lot of research, for I am unfamiliar with the 

geography. I also want to add some info on famous people, so I need to research them 

as well. I need to check out local food, customs, and climate. I have quite a lot to do 

before I start writing. 

It’s important to set the stage for your play. How people looked, how they were brought 

up, the morals of the day, the jobs they held and what they did for entertainment. Make 

your references as accurate as possible. That way the reader will really get lost in the 

story’s atmosphere. It’s going to take some time, but it is so worth it for the voice of the 

story. 

The same is true for non-fiction. Get as much of your information collected before you 

start writing. Year-to-year information. Give your subject an atmosphere every chapter. 

Collect it all. Write it all down. You may not need all of it, but it will help you get a feel for 

the bigger picture. 

If you are writing is a self-help book, write down all the steps before you start 

embellishing them in creative copy. Think of this type of book as a tarot card spread -- 

past, present, future. What the market/the person was, where they are today, and how 

they can get where they want to go in the future. 

One other piece of advice before you start writing. 

Don’t be afraid of your characters. 

You are always your character, yet you are not. Your characters can be a murderer, a 

whore, an abused victim, be mentally deranged, or a super hero. They can be aliens, 

starship captains, or Egyptian slaves. Don’t think that just because your main character 

stabbed an innocent person that you will go out and stab some innocent person. Don’t 

be afraid to take liberties with these make-believe people. For they are only make 

believe. The challenge for a writer is to make the character’s personality believable. 

 

  

  



Writing 

 

Finally, the time has come! Hallelujah and do the Snoopy Dance! You’ve done your 

research, got your computer or notebook ready, put some writing music on in the 

background, and you are ready to go for it! 

Here is my list of to-dos’ and an explanation of each. 

Where do you start?  Okay, for most writers, you start at the beginning. Set the stage. 

Set the mood. Share where your character is, what they are doing. Start walking down 

that path that leads to that big turning point in Chapter 14. 

But sometimes a writer’s ideas come in a different order. I once wrote a book where I 

wrote the last chapter first. I knew exactly how I wanted the story to end; I knew the 

ending before I even knew how they would get there. So I wrote the final chapter first. 

Another time an idea struck me about a particular love scene I hadn’t gotten to yet. I 

had a moment’s inspiration, so I wrote that part before my character even gotten into 

that situation. 

It’s okay to write out of order. But for most of us, we start at the beginning. Introduce the 

cast of characters. You don’t have to introduce the main character(s) in the first chapter. 

Just make the people you DO introduce are interesting in one way or another. 

Prologue? Epilogue?  There are a lot of “how-to” books that tell you not to have a 

prologue or epilogue. That they distract from the main story. My how-to says that, if you 

feel a prologue sets a general feel or a premonition to the story, as long as it’s not too 

confusing or too exact, go for it. An epilogue sometimes works if you want to show how 

things turned out after the end of the main story. I have a prologue and an epilogue only 

in my first book; I have a prologue in the third book, which is nothing more than a 

paragraph from the second book. 

But remember -- sometimes people don’t necessarily want to know what happens once 

the “story” is finished. The story you told is finished. Leave their future to the fates. Or 

another book. 

Do not filter your thoughts. I can’t emphasize this enough. If you feel you need to 

explain settings, surroundings, set up, go ahead and write. You will find yourself cutting 

sentences and paragraphs and even chapters later. When the magic hits, go for it. 

Whether it’s the romantic part, the murder part, or the flashback part, just get into what 

you’re writing. Don’t worry what comes out. You’ll fix it later. 

Set a writing schedule for yourself. I know sometimes that’s easier said than done, but if 

you bring your determination to write into this dimension you will find time. Stephen King 

locked himself up in a room for eight hours a day. Other writers wrote when they got 

home from work or when their babies took a nap. It doesn’t matter when you write, only 

THAT you write. 



Often setting a routine is a good way to get into writing on a daily basis. Set up your 

writing area with things that bring you inspiration. Coffee, glass of wine, notebooks, 

other books, reference books, music, snacks – it doesn’t matter what you bring to the 

table. You’ll forget half of the stuff around you once you get going anyway. 

Tell others that’s what you’re doing, and do it. Don’t let others’ opinions sway you one 

way or the other. 

Try not to edit as you go. We all do it, but it slows you down mid-thought. If you must 

reread your work for coherency, write a few chapters at a time. Know that you will 

reread, edit, and reread your story a thousand times after you finish writing it. Trust 

yourself and go with the flow. 

Don’t use words that are too big for your character. Ever come across a big word in 

something you’re reading and find you really have no idea what it means? We often 

write more spectacularly than we speak, but make sure your characters are speaking 

within their upbringing and influences. If you want your characters to have an accent, if 

they come from a different time period, read books from that area, catch movies, and 

research their forms of speech. Don’t use words that are too big for your audience. The 

reader will eventually get tired of trying to figure them out. Don’t fake your knowledge. 

Oh – and a P.S. on this point – make sure you know what the word means. 

Dialogue. This is one of the hardest parts of any novel to write. Do your characters 

speak like normal people? Do they think more than speak? Keep their tone the same 

speaking and thinking. If one character jabbers, make sure they always jabber. If 

speaking in half sentences is their style, make sure all their sentences sound the same. 

Think of how you speak with your family and friends. Your boss. The man from the IRS. 

You have a different tone with different people. Keep that thought in mind as your 

characters interact. 

Also remember your time period. They spoke differently in Colonial times or Roman 

times than they do in the 2000’s. Don’t use today’s slang to express yesterday’s 

emotions. There is nothing worse than reading about days gone by and suddenly a 

character shouts “groovy!” 

Make sure your ending makes sense. Have it conclude the journey your characters 

have been on. It doesn’t need to be a happy ending, but it should be a satisfactory 

ending. Tie up all loose ends (that is why you write an outline so you don’t have 

someone dangling out and left to dry). No open endings unless you are positive you are 

writing a second book. And even then, have some sort of conclusion to the adventure 

they were just on. Let your reader catch their breath. Put yourself in the reader’s seat -- 

no one wants to be left hanging. 

Have every book you write be able to stand on its own. 

  



Editing 

 

Every book, every story, every poem, needs to be edited. Edited, proofread, reread, and 

edited again. There’s no way around it. When you are writing from the heart, the story 

pumping through your veins comes out faster than you can type, and you’re bound to 

make mistakes. You should make mistakes. Everything can be corrected at a later date. 

Getting the story out is the most important part. 

Editing is the most tedious part. The most stressful part. 

And every book needs a hard edit. 

Spelling. Did you spell everything right? Spellcheck does a great job of finding “theer” 

instead of “their.” But it could care less if you used “their,” “there,” or “they’re.” Pay 

attention to your sentences.  Double check people’s names, cities, restaurants. It’s so 

easy to type a street name in Chapter 2 and be typing so fast that you spell it differently 

in Chapter 8. 

Sentence Structure. Are they full sentences? Some writers try to do the fragment 

treatment to their sentences. I tried that style in some of my writings. But you have to be 

sure of what you’re doing. If in doubt, always write in full sentences. Every sentence. 

Punctuation. You’ve read my blog rants. Too many semi-colons, hyphens, and ellipses. 

Too many commas in one sentence.  I make myself crazy. Use the “find” button on your 

computer and type in  ;  or “as if” or a name and see how many times you’ve actually 

used the same word/symbol. You’ll be amazed. 

Writing/speaking habits. Remember that words in books are different than words in 

conversation. In writing we tend to slip and start (or end) a paragraph with the same 

phrases. As if, if only, and then, she said, it seemed, it seemed as if. There are 

undoubtedly more. Those were my mistakes.  Pay attention to how you start and end 

your sentences. 

Run on sentences. If your sentence has a half dozen commas and lots of ands and ifs, 

it’s too long. Readers need to read as they speak. They need to take a breath. So do 

you. 

Paragraphs. This can be a tricky one. I just finished reading Lost Horizons by James 

Hilton. Most of his paragraphs are very long. They are usually descriptions of the same 

thought or location. Nothing wrong with that. But readers these days get mentally tired if 

they don’t hit a break in reading sooner than later. You can describe a place in three 

paragraphs as just as well as keeping everything in one. 

Same is true for dialogue. Unless someone is giving a speech, break up their oration 

with paragraphs. Try and make your breaks every time you change thoughts or make a 



new point. You do know how to make new paragraphs in dialogue, don’t you? (no quote 

marks at end of paragraph; quotes at the beginning of the next.) 

To Chapter or Not to Chapter. I find this more of a personal preference based on how 

you write. Many people read in spurts; at lunch time, before bed, or on the subway to 

work. Readers enjoy chapters that can be finished in three to thirteen minutes. Some 

books have dozens of short chapters, some have a few huge chapters (usually referred 

to as sections), and some have no chapters at all. 

No-chapter books usually just flow from beginning to end. There are ups and downs, 

highs and lows, but the scenes blend into each other. Chapters are usually written as 

different segments of the same story; one “relates” to the next, but they are single 

stories unto themselves. One chapter is boy meets girl. Next chapter is girl at home 

thinking about boy. Next chapter is boy getting in trouble with parents. Next chapter are 

memories of a bad relationship cropping up. Next chapter is the boy and girl meeting 

and having coffee. You know what I mean. The most important thing is that the reader 

craves reading the next chapter, and if they don’t/can’t, they can pick up the story later. 

Non-fiction needs chapters. Each point you want to make, each stage of instruction, 

needs its own chapter. Even biographies need a break between “happenings” so that 

the reader can see the progression. 

Spelling. I know I sound like a broken record. But how many times are you reading an 

article or book or newspaper clipping and right there in the middle of everything is a 

SPELLING ERROR? It makes you shiver. So make sure your streets and towns and 

people and exotic foods are spelled correctly. It sounds so mundane, but finding a 

spelling error in the middle of the book sounds more like a scream than a whisper. Trust 

me. 

Once you do your first edit, let your book sit. 

I know that’s hard. Very hard. You want to reread Chapter 5 and Chapter 23, tweak and 

delete and add and ebb and flow. But you will be surprised what you will find if you let it 

sit a day or two. Week or two. I know I was. 

Grammar and punctuation can make or break a great story. Make sure you have caught 

your faux pas. You also will be able to catch sections that don’t quite fit, find characters 

that didn’t quite act the way you wanted them to, even be able to drop in an additional 

chapter to connect A to B better. 

Remember. You want this presentation to be the best of you. Editors, publishers, 

proofreaders don’t want to read a piece that really needs work. You know it, they know 

it, and they won’t give you the time of day if you don’t polish your story with as much 

enthusiasm as you put into writing it. 

 

  



Re-Edit and Feedback 

 

You thought you could get away with one blog on editing. That once you heard my 

speech you could move on. But here we are. 

Never send your piece off to a publication after your first edit. Nothing is ever perfect, 

even if it seems to be. Let it rest. Come back later. Hours, days. Even a week or two if 

that’s what your schedule dictates. Make sure what you write is reflecting your best 

effort. 

Maybe you did a second edit. Changed a paragraph or two. For some of you, there 

won’t be a need past the third one. But for others, it’s not until your third or fifth read that 

you finally notice awkward dialogue, actions that are not in line with your character, 

turns in the story that you really didn’t mean to take but you took anyway. 

This is where the real editing starts. 

Now, we are talking about full length stories. Novels. Not a short story, although you can 

take missteps with those as well. It’s much easier to miss something that has 200+ 

single-spaced pages than a 1,500 word contest entry.    

What do you check for this time around? 

More grammatical errors. That’s a given. There’s usually one too many semi-colons 

somewhere. 

Tense. Did I move from first person to second person? Did I say, “She couldn’t stand 

the suspense anymore!” then “Your friend showed up at three.” 

Is the story moving forward? You may have thought it was moving forward when you 

first started, but sometimes you wind up talking about your character’s friendships from 

childhood and the time he went to the store and stole a candy bar and today there was 

a candy bar on his co-worker’s desk that looked just like the one he stole. Great prose, 

great insight, but it has nothing to do with his daughter bringing her fiancé to dinner. 

Did you explain motivations, reasonings clear enough? Not everything has to be 

explained. Sometimes it’s better if the reader is left wondering. But eventually give the 

reader a hint, a nudge, or a full-blown explanation so they can decide for themselves 

the reason your story goes the way it does. 

Does the dialogue flow between speakers? Are your characters reacting to the other’s 

conversation? Do they always have to respond in words? Can a gesture, a thought, a 

groan, be enough of a response? Mix it up. Are your characters listening to each other? 

Nothing is worse than two people talking about two totally different things. 

Make sure every sentence moves the story along. You can linger with a sentence or two 

when your characters are musing this or that, wondering, looking back, planning for the 



future. You can even spend a whole chapter looking back or wondering. But don’t let 

your character babble endlessly about … nothing. 

Am I consistent with information? I have written September in Chapter 2 and October in 

Chapter 11. I have changed the name of my character’s best friend. I have silver riding 

saucers in one part and made them blue later on. See what I mean? It’s so easy to 

make a little slip here and there. You think no one will notice. But they will. 

Flash back only if it will mean something in the future. Fantasize about the future only if 

it affects the character. I’m not telling you to skip the backgrounds and side movements 

– we all love to see how the characters develop through the years. But we don’t want to 

read about side trips that, in the end, have nothing to do with the main story. 

Is the storyline believable? This still holds true in your final readthrough. It doesn’t 

matter if you’re talking about blue trees or Victorian morals that are out of place in 

today’s society or today’s high school student. It doesn’t matter what you write, except 

you have to make it believable. If someone levitates let them levitate. If you are 

confident of the storyline, the levitation will seem a real possibility. Don’t go faster than 

the speed of light during the Renaissance; keep it in the future where all things are 

possible. Ride horses to and from town; don’t let a car pass you unless it’s 1916 or later. 

It makes no difference if your book is historical, science fiction, romance, or mystery. 

People want to read stories that are consistent with the times. 

People’s names. Last check. Making up names is just fine; try to make sure they are 

easy to read and/or pronounce. Especially for your first book. Having your main 

character named Denaytrison is impossible to both read and pronounce, which will 

definitely mess with the flow. When talking to each other, it’s alright to say the other’s 

name in conversation. But once maybe. Not every other sentence. Write as you speak. 

Do I need all these chapters? When you first start writing you add everything you can 

think of. Your first edit you drop paragraphs and chapters that really don’t move the 

story forward. Make a final check to see if all your chapters are needed. It will be 

important towards your final word count. 

Maybe you won't make as many slips as I have. But no matter if you are new to the 

game or a seasoned pro, you need clean copy. 

 

  

  



Prologue 

 

Your novel is finished. You have cleaned it up, corrected your mistakes, and made sure 

it flows from beginning to end. You love this book. You love this story. It’s the best thing 

you’ve ever written. 

What are you going to do with it? 

Decide what you want to do with what you’ve written. Do you want to share it with the 

world? Keep it just for yourself? Share it with friends and family? Enter it in a contest? 

If publication is your ultimate goal, have someone else read your story first for 

consistency and grammar. It can be anyone, but try and share with someone with 

grammatical knowledge or who has done a fair amount of reading. An outside reader 

will be a good gauge if others will read it. Listen to their feedback and adjust 

accordingly. Don’t let a bruised ego get in the way of putting out the best book possible. 

I can’t really guide you on finding a publisher, but there are plenty of articles, books, and 

websites that will help you find one who will fit you perfectly.  Do the research yourself. 

Don’t pay exorbitant fees for someone to represent you. Decent publishers and agents 

don’t make money off of you. They make it off your sales. 

You can also use an online service like Amazon to put together an e-book. E-books are 

one of the fastest growing reading markets today. You can’t charge as much as you 

would a hard cover book, but you can get your book out there to the mass reading 

market quickly and easily. 

Maybe you’ve already tried a bit of the publisher route, yet still have it sitting in your 

computer. Don’t let your baby lie alone and forgotten. Print it out and give it to your 

family and friends. Show them what you’ve been working on. What consumes you. 

What motivates you. Others show you the fish they’ve caught or the quilt they’ve made 

or the sweater they’ve knitted. Your book is just as important as their accomplishments. 

Talk about your book. You will be surprised how many of your co-workers, exercise 

buddies, and football fantasy team members write. Share your frustrations, ask them 

questions. What worked, what doesn’t work. If you get stuck, ask someone for help. 

You’re not an expert on everything. Acknowledge that fact and ask someone who does 

know. 

Reflect on your writing journey. Did you enjoy it? Was the editing a pain in the 

whatever? Did you learn something? Are you ready for more? 

Keep a notebook, journal, or pad of paper by your side at all times. You never know 

when you will get an idea for a story. Ideas for twists and turns can hit you at any time. I 

wanted one of my characters to spend time with someone famous for just a couple of 

hours. But it couldn’t just be anybody. But I kept coming up blank. Until one evening the 



name came to me. While I was driving. I wound up pulling over to the side of the road 

and sending myself an email with the name so I wouldn’t forget. 

Inspiration is fun. It’s wild, adventurous, and unpredictable. You can write anything 

about anybody (no real names and tweak your character; liability issues, you know), any 

place, any time period. 

Remember why you write. Don’t give up just because your first book didn’t get picked 

up by a publisher or your first article didn’t get published in a magazine. As the song 

says, “We’ve only just begun.” 

Writing is a job just like sales or marketing or accounting. You have to put time into it, 

and have to be willing to change and improve with every story. Make it a part of your 

everyday life. Join a writer’s group. Go to writing conferences. Read. Research. Keep 

honing those writing skills. They are so much a part of who you are. 

Writing is a wonderful combination of everything you have always been and everything 

you are yet to be. Enjoy the addiction. Enjoy the ride. 

Or should I say Enjoy the Write …. 

 

 

 

Any questions? Feel free to email me at writingunicorn2019@gmail.com. 
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